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GET THE LOOK
How you can steal 
the style of Gwen 
Stefani  p17

SHELF SPACE
Lionel Shriver’s 
novel about her 
obese brother  p19

With GATSBY  
hitting cinema 
screens this 
weekend,  
Angharad Williams 
takes a look at the 
links between film 
and fashion

F
ROM John Travolta’s white 
disco suit in Saturday Night 
Fever to Audrey Hepburn’s 
black Givenchy dress in 
Breakfast At Tiffany’s, films 

have spawned some iconic style and 
fashion which continue to influence and 
be imitated long after their release.

Fashion and film often go hand in 
hand. John McDonald, course director 
for the design faculty at Griffith 
College, says that film and fashion have 
a symbiotic relationship which has its 
roots in the mass production, 
distribution and marketing of the early 
20th century. In the early days of 
cinema, censorship controlled much of 
what was seen, and McDonald says that 
film makers used costumes and fashion 
to make a point. 

‘As a way of expressing social trends 
within the constraints of censorship, 
new costume departments within the 
burgeoning film companies created 
screen fashions for new stars like 
Colleen Moore, Clara Bow and Louise 
Brooks. The film companies took their 
cues from European film and fashion 
houses such as Chanel’s contemporary 
look, but made it their own with new 
hair and make-up.’

The most recent example of �

In a flap 
about fashion

in association with
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“There was a dichotomy 
between the priveleged Ivy 
League look… and those 
aspiring to European glamour

style

HIGH STREET HITS 
TWENTIES

As the film version of The Great 
Gatsby looms at last, high street 
stores are braced for an art deco 
frenzy with beautiful pieces in 
iridescent lamé, sequins and 
taffeta, says Bel Jacobs

Clutch, €47, Mango.
Prices are sterling conversions. 

Pearlised white  
‘Ruby’ clutch,  

now €120, Biba.  
www.houseoffraser.co.uk

Shoes, €266,  
LK Bennett.  

www.lkbennett.com

Embellished cape,  
now €123, Biba.  

www.houseoffraser.co.uk

Earrings, €9.50,  
River Island.  

Patience maxi dress, 
€1,059, Coast V&A 

Ballgowns Collaboration. 
www.coast-stores.com

Freya beaded flower 
fascinator, €26, Isme.  

www.isme.com

Gold bag, €53, 
French Connection. 

www.isme.com

Infinity sequinned 
dress, €384, Jigsaw. 
www.johnlewis.com

Shoes, €117, Jones  
Bootmaker.  

www.jonesbootmaker.com

Gatsby scarf print 
dress, €65, Oasis. 

www.oasis-stores.com

Mesh beaded long 
dress, €353, Somerset 
by Alice Temperley. 

www.johnlewis.com

PI
CT

U
RE

: S
PL

AS
H

Calling future stylists
Fancy yourself as a fashion stylist, designer or a make-up artist? LA 
College of Creative Arts (formerly LA Make-Up Academy) is now 
enrolling for summer courses in fashion styling, fashion design, 
millinery, make-up artistry, beauty therapy, photography and 
performing arts. Courses are accredited by internationally recognised 
awarding bodies, such as Fetac and City & Guilds and students are also 
offered highly coveted mentorship programmes with the chance of 
career placement programmes in London, Dublin and Los Angeles. All 
courses are taught by leading industry professionals. Visit 
lacollegeofcreativearts.com for further details.  See ad page 17

Letty Lyndon (1932): One of 
the dresses created to disguise 
Joan Crawford’s broad 
shoulders was reproduced by 
Macy’s in New York and sold 
out across the country in 
record time after the film’s 
release.
Bonnie And Clyde (1967, 
pictured): Costume designer 
Theodora Van 
Runkle 
deliberately 
avoided 
glamorising 
1930s outlaws 
Bonnie and Clyde 
in the traditional 
Hollywood way. She 
researched flea markets and 
salvaged clothing from the 
period and faithfully 
reproduced costumes that 
served to drive both the gritty 
realism of director Arthur 
Penn’s vision as well as 
continuing a new nostalgia for 
the 1930s.
Saturday Night Fever (1977): 
John Travolta’s character, Tony 
Manero, wore a white three-

piece suit with a black shirt 
that defined a look for men 
for the following year.
Annie Hall (1977): Woody 
Allen’s tribute to Diane 
Keaton, New York and the late 
1970s has an earthy style that 
served as a contrast to the 
glossy Disco era. The oversized 
men’s shirts that Keaton wore 

created trends 
in the 
following years 
that pre-
empted the 
preppy revival 
in the early 
1980s.

American Gigolo (1980): 
Giorgio Armani gave Richard 
Gere’s character a palette of 
muted earth colours and new 
Italian tailoring to compliment 
director Paul Schrader’s 
morally ambiguous Los 
Angeles at the dawn of the 
1980s. Armani became one of 
the most important designers 
for menswear and then 
women’s wear based on his 
tailoring skills in this film.  AW

FIVE FILMS THAT INFLUENCED FASHION

film inspiring fashion is the G 
by GUESS collection inspired 
by Fast & Furious 6, thanks to a 
collaboration between the 
fashion house and Universal 
Pictures. 

The collection features jackets, 
T-shirts and tank tops for men, a 
studded jacket and a tank dress 
for women, as well as 
accessories including aviator 
sunglasses and caps. 

As well as providing 
inspiration to designers, there 
have been direct collaborations 
between designers and costume 
departments. One of the biggest 
film releases of 2013, The Great 
Gatsby, has led to a 
collaboration between its 
costume designer and one of the 
biggest names in fashion, Prada, 
and Miu Miu designer Miuccia 
Prada worked with costume 
designer Catherine Martin to 
create a bespoke collection of 
more than 40 unique cocktail 
and evening dresses for the film 
(designs pictured).

Martin says the costumes had 
to reflect the social groups of 
the period. ‘The fashions of the 
time saw the development of a 
dichotomy between those who 

aspired to the privileged, Ivy 
League look of wealthy Long 
Island and those who were 
aspiring to European glamour, 
sophistication and decadence. 
Our collaborations with Prada 
reflect the collision of these two 
aesthetics.’

McDonald says the 
relationship between film and 
fashion is set to continue. ‘As 
media overlaps and the public 
gets its information from a 
variety of sources, there will be 
more of a synthesis between 
film and fashion. Visual culture 
is more diverse and complex 
than ever before with multiple 
trends emerging and coexisting 
over different lengths of time 
than ever before.’


